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lacquer art is a great invitation created by our laboring people in ancient times, it 
is also a dazzling pearl in the cultural treasure-house of the world. Lacquer ware, 
lacquer painting and lacquer sculpture are all belong in this category. And there were 
so many realistic works which described portraits in a variety of art forms. As a 
special pattern of manifestation, lacquer sculpture was the most suitable way to show 
this kind of theme. Lacquer, as a kind of material of sculpture, had various advantages. 
It was named Jiazhu in the old days, and now it is called Tuotai. This article described 
the history from the invitation of lacquer sculpture by ancient artisans to the use of 
this element by contemporary artists in the sequence of time. Then to analyzed the 
realistic lacquer sculptures and summarized the creative practices through their 
historical background and technological development. This article was divided into 
six chapters by the art works of different artists, and through these samples, I was 
trying to find out the changes of the lacquer portrait sculptures during each era. 
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